2008INTERIM SCHOOL OF MUSIC SCHEDULE

*Credt hours for Interim acivitiesareassigned based on class contact hours and, in some cases preparaion time.
Studentsare expeded to enroll in a minimum of 45 hours of activities

*Interim Coursesareopento AL L studerts, regardess of School or Program. Observersarewelcomeatary time
(pending space) but in order to receive credt for a courseivorkshop, studerts must regster for and attend all sessions. In
coursesrequiring much outside preparation or special skills on the part of participarnts, observerswill receve fewer credt
hours.

[Mu] Alexander TechniqueN Babette M ark us and Associates

Workshops led by visiting instructors in this powerful educational metod focusing on changing harmful, habitual
physical behaviors that canleadto performarceinjuries. Pariciparts will learnincreased sensory awareress and
kineghetic sersitivity. The Alexander Tecmique focuseson the relationship of the head neckand back, and teactes
participarsto incorporate improved coordination into their daily acivities including musical acivities

¥errollmert limitedto 70 participarts from the Music School

¥priority errollmert will be givento studerts who were not able to erroll in this course during the Interim 2006 or 2007
session.

Week 1: M/T/TH/F 9:00B11:00 Main Gallery, A300, B311, B312, B318, B319, B324

Week 2: T/TH/F 9:00B11:00 Main Gallery, A300, B311, B312, B318, B319, B324

Credit Hours: Parti cipant (15)

[Mu] Art Lande: Open I mprovisationN Art Lande, gued arti st; facilitated by David Roitstein, Larry Koonse,
Darek Oles

N How to reaize musical form and contert without preparing.

Week 1: M/T/TH/F 2:0084:00 B320 (required sessions); M/T/W/TH 7:00E0:00 p.m. (optional sessions)

¥TH 2:00B4:00 egecially recommended for actors/dancers

Credit Hours: Parti cipant (15); Observer (10)

[Mu] Audio Compressors: How, Where, When, and Why To Use ThemN John Baffa and Owen Vallis

N A presertation discussing the problemsthat compressors wereoriginally desgnedto solve; a brief history of their
developmert; bagc controls and how those controls interactwith the audio; application; misuses and special effects.
Additional readng materials will be distributed

Week 1: W 12:00B1:00 B305

Credit Hours: 5

[Mu] Bassoon Quart etN Julie Feves

Relearsals for upcoming concert on 28 Jaruary, composersmay submit new piecesto Julie Fewvesfor this evert.
Week 1: TBA

Week 2: TBA

Credit Hours: Parti cipant (10); Observer (5)

[Mu] Berioin L.A.N Ed Carro |l with Gabri ele Cassone, gued arti st

N A close look at Luciano Berio's Sequerza X, commissioned for trumpeter ThomasStevens by the LA Philharmanic. Mr.
Cassone will be performing Sequerza X at the Walt Disney Hall on January 10th and 11"

Week 1: SAT, 12 January, 1:004:00 ROD

Credit Hours: 5



[Mu] Chinese Music: The Classical and Modern ErhuN Yu Hongmei

Resdercy by visiting artist, Yu Hongmei, Chinese Erhu mager performerfrom the Central Conservatory of Music in
Beijing. Yu Hongmei will give workshops on tradtional Chinese music, playing the ErhuN a bowed string instrumert,
ard also more recert, modern composition for the Erhu. See:http://www.yuhongmei.com. Yu Hongmeiwill be
performing a concert at REDCAT on Thursday, 24 January at 8:30 p.m.N thisis recanmerdedfor all participarts.
Week 2: T/W/F 1:0004:00 ROD

Credit Hours: Parti cipant (10) Observer (5)

[Mu] Collaborative Intersedion Acrossthe Arts N Roger Reynolds, gued artist

Gued artist Roger Reynolds discusseshis work fusing theater and music gerres "Collaborative Intersecion Acrossthe
Arts: No 'accidents, plea®" Reynolds presens and discussesa seriesof collaborations undertakenwith theater direciors
Tina Packer (Shakegpeare and Compary), Tadashi Suzuki (SCOT, Japan), choreographers Lucinda Childs (CitZdela
musique, Pars) ard Bill T. Jones(ASU's Arts. Media, and Engineerng program), and film-makerAideoartist Ed
Emshwiller (former Cal Arts Dear). Thoughts on collaborative ideak, the use of non-tradtional spaces and technology
will beintergpersedthroughout thisillustrated workshop.

¥egecially recanmendedfor Theater School studerts

Week 1: TH 4:0086:00 B318

Credit Hours: 5

[Mu] Composition Masterclass with gued artist Roger Reynolds: facilitated by Rob Wannamaker

Graduate composition studerts will present and discuss their music with the Puitzer Prize-winning composer. Enrollmert
of presentersislimited, but observersare welcome and canreceive interim course credt.

Week 1: W 4:00B6:00 ROD

Credit Hours: 5

[Mu] Conducted Ensemble Project: Nick Didkovsky: Slimin Beaen DreamersN Ed Carrolll

N Anintersive rehearsl schedule for this piece, to be performedat the Walt Disney ConcertHall in March.
Week 1: M 2:0004:00 A300; T/W/TH 2:0024:00 ROD

Credit Hours: Parti cipant (10); Observer (5)

[Mu] Conducted Ensemble Project: Olivier Messiaen: Couleurs dela citZcZkeseN Mark Menzies Mark Robson

An intersive rehearsal schedule with additional materials for observers. This exciting CalArts projectfeatresfacuty
Mark Robson, piano, Mark Menzies conductor with wind and percussion playersin preparation for a performance at Walt
Disney Concert Hall in March

Week 2: T/W/TH 4:0086:00 A300

Credit Hours: Parti cipant: (10); Observer (5)

[Mu] Conducted Ensemble Project: Roger Reynolds AspirationN Mark Menzies

An intersive rehearsal schedule with additional materials for observers. The Reynoldsis atrial for acommercial
recading next year, with the composer in attendance at rehearsals.

Week 1: M/T/W 7:0080:00 p.m. A300 (Reynolds)

Credit Hours: Parti cipant (10); Observer (5)

[Mu] Conducted Ensemble Project: John L uther Adams Clouds of Forgetting, Clouds of UnknowingN Mark
Menzies

An intersive rehearsal schedule with additional materials for observers. Clouds of Forgetting, Clouds of Unknowing
celetratesJohn Luther Adamss substartial contribution to the large new music ersemble repertoire.

Week 1: TH 7:0080:00 p.m. A300 (L uther Adams)

Week 2: T/W 7:00E0:00 p.m. A300 (L uther Adams)

Credit Hours: Parti cipant (10); Observer (5)



[Mu] Creating with New MediaN Morton Subotnick

This course will look atthe history of new meda, practice (e.g. what, who, why and how works aremade) and
compositional strateges Studert works will be looked atarnd critique offered

¥errollmert limitedto 25 participarts

Week 1: T/TH 1:0084:00 B305

Week 2: T/TH 1:0084:00 B305

Credit Hours: Parti cipant (15); Observer, pending space availability (10)

[Mu] Fedival au DZsrt N Susan Allen, with School of Music students Paul Fuller and Toofun Golchin

This course will report on our experience atthe Fegival auDZsert (Sarara) in Essakare, Mali (6B14 Jaruary). We will
sharefilm, photos and sound meda, aswell asinformation about the Tuareg music and culture we encountered.

Week 2: F 1:0004:00 B318

Credit Hours: 5

[Mu] Field Recading WorkshopN Clay Chaplin and Michael Pisaro

Giventhe increa=e of field recading ascompositional maerial, this workshop will discuss the aeghetics of field
recading, and compare the reaults of pracical work (in thefield). Theinitial meetng will be about the various
possibilities(and something of a history of the gerre) and the secand will be a listening and discussion session, based on
the work done by the studerts. Studerts will needto have some method of making recadings.

¥errollmert limitedto 12

Week 1: M/TH 10:00B12:00 B304

Credit Hours: Parti cipant (10); Observer, pending space availability (5)

[Mu] Filmmakers and Composers Meeting Spacel Stewve Anker and David Rosenboom

In collaboration with the School of Film, time and space will be setasde for filmmakersand composersto meet, show
eachother their work, have opendiscussions about film scoring and experimertal techniques and perhaps edablish
collaborative relationships.

¥errollmert limitedto: 25 studerts

Week 2: W 4:0086:00 B318

Credit Hours: 5

[Mu] Friendsof Elliott CarterN Mark Menziesand Rachel Rudich

Raclel Rudich, Mark Merziesand othersspeakabout Elliott Carter's music. Examgdesfrom works being performedat the
Felruary 16 REDCAT all Carter concertmay be usedas musical examples

Week 1: M 2:0084:00 ROD

Credit Hours: 5

[Mu] The Gamelan Phenomenon in the United StatesN | Nyomen Wenten
Week 2: T 11:00012:30 B318
Credit Hours: 5

[Mu] Great Singers and Grea SingingN Mari a Fortuna-Dean

A survey of greatsingersof the twerntieth certury through their recordedlegacy. Lecturesgivenon the livesof the
singers their careersand unigue contributions using audio and video excerpts.

Week 1: T/TH 11:00B1:00 B324

Week 2: T/TH 11:00B1:00 B324

Credit Hours: 10



[Mu] Helmut Lachenmann's Concept of Concrete |l nstru mental MusicN Eri ka Duke-Kirk patri ck, Mark Menzies
Wolfgang von Schweinitz

This course will presernt some of the many new playing techiques namely for string instrumerts, which the leadng
German composer Helmut Lachermam developed during the ealy 80ties and discuss his concept of aninstrumertal
musique concrete and hisideaof composing concrete instrumertal playing actons (rather than mere notes. Thusthe
course may be of specific interes for all string players and composers but anyone will be welcome.

Week 2: T 7:00010:00 B318; TH 7:00£10:00 A300; F 7:0010:00 B318

Credit Hours: 10

[Mu] lannis Xenakis: HisLife, Music and ThoughtN Rob Wannamaker

Regstancefighter, fugitive, architect and one of the most influertial and rad cal composers of thelad certury . ... This
examination of Xenakis remarkalle life and work will combine biography, theary, amalysis, score study and guided
listening. His very diverse outputN which includesconcertmusic, electroacaustic works, music for the theatr,
multimedainstallations, architecture, and landmark theoretical writingsN will be broady surveyed A detailed discussion
of Xenakis mathematcal methods will be included, but the presentation will aim to make thes accesible to an audience
with no advancedmathematical training.

Week 2: T/W 4:00D7:00 B305; F 4:0086:00 ROD

Credit Hours: 10

[Mu] J.S. Bach - Vari ous TopicsN Allan Vogel and Tisha Mabee
Week 1: T/F 2:0004:00 B324

Week 2: T/F 2:0004:00 B324

Credit Hours: Parti cipant (10); Observer (5)

[Mu] Jazz I mprovisation For Classical MusiciansN David Johnson and Vinny Golia

A crash course for classical instrumertalists on how to play "outside" and "inside O Both modal harmony and chromaiic
exterded harmony will be studied so that participants will be more comfortabde improvising in the various harmonic
contexts that arise both in the creatve and experimertal music environmerts and the more modal approachthat arisesin
project gererated by world music ard folk/jazzprojects. Emphags will be on practcal solutions for real situations that
classical musicians areencountering at CalArts and beyond.

¥bring aninstrumert

Week 1: F 11:00B1:00 A300

Week 2: T/TH 11:00B1:00 A300; F 11:0081:00 A300

Credit Hours: Parti cipant (10); Observer (5)

[Mu] Leaning Music by ListeningN Alfred Ladzekpo

Threeareaswill be emphaszedin this class: learnng music by listening, the advantagesof eartraining, and the
disadvantagesof learnng music by muscle memory. Learnng music by listening will erhancestudents' listening skills.
They will be able to hear the sound accomparying every note thatthey reador play. If they getthe sound in their ears or
body, they will have intermalizedthe rhythm, and they will reducetheir practicetime.

Week 1: TH/F 9:00B10:00 B200

Week 2: TH/F 9:00B10:00 B200

Credit Hours: 5

[Mu] Mark Feldman WorkshopN Mark Feldman

Resdercy by performer/composer and Alpert Awardwinner, Mark Feldman Mark will leadworkshopsin his multi-
stylistic approachto composition and improvisation and violin playing in multiple styles Appropriate for all School of
Music studerts, particularly those from the Jazz Pragram, violin studerts, Perfamer/Composer Program, and mary
others Seehis website at www.My spacecom/markfeldmarviolin Feldmanalso will give a performarce on the Creaive
Music Fegival at REDCAT on Friday, 18 Jaruary.

Week 1: M/T/TH 11:0081:00 ROD; 4:0086:00 ROD

Credit Hours: Parti cipant (15); Observer (10)




[Mu] Music of Barry SchraderN Barry Schrader

A presertation and concert of the music of Barry Schrader,including a world premiere. The Programwill include: music
from the film Death of the Red Plaret (1973) (the first quadraphonic electronic film score, not heardfor 35 years); Wu
Xing - Cycle of Dedruction (2005) - electronic music with improvisation by Susan Allen, harpand William Powell,
clarinet Monkey King (2005-2007) (World Pramiere) electronic suite based on the Chinese classic Journey to the Wed
Week 1: Presntation: F 6:000/7:00 B318; Concert: Sa 8:00 p.m. ROD

Credit Hours: 5 (must attend both presentation and concert)

[Mu] The Music of Bill EvansN Joe LaBarbera

A study of the music of Bill Evars from both historical and musical pergpectives
Week 2: T/W 1:0084:00 B319

Credit Hours: 10

[Mu] Music of Elliott CarterN Rachel Rudich, Mark Menzies Eri ka Duke-Ki rk patri ck, David Johnson,
Bill Powell

Releasals of the music of Elliott Carter, in preparation for the upcoming REDCAT concert

Week 1: TBA

Week 2: TBA

Credit Hours: Parti cipant(10); Observer (5)

[Mu] Music and Dance of the Dagomba PeapleN Andrew Gru eschow, Beatri ce Lawluvi

This class will focus on the music and dance of the Dagomba peaple of northern Ghara. The Dagombasare the larges
ethnic group in Ghana, and their drumming and dance stylesaresignificartly diff erert from the Ewe styleswe usually
teachat CalArts. Their primary instrumerts include the Lunga (talking drum), Gun Gon (bass drum), and the Gonje.
Thes sessions will focus on Dikala, a piecethatis playedat funerak for prominent membersof the community. Although
it will primarily be a performarce-orierted class, we will watch video of the piece being performedin Ghana, and discuss
its cultural relevarce.

Week 1: M/T/W 4-7 B200

Week 2: T/W 4-7 B200

Credit Hours: Parti cipant (15); Observer (5)

[Mu] Music Resourcesand Resarch M ethodsN Kathy Carbone

The focus of this clasisthreefdd: Participarts will acquire familiarity with the library and its music resources; acqulire
familiarity with methods for doing music resach; pradiceorganzing and presening informaton in anamotated
bibliography. The claseswill take place in the CalArts library and its computer lab.

WeekTwo: Participants will work on the annotated bibliography (wewill start on this during the last class) on their own
time, to be turnedin at the end of Interim. During thisweek | will be available to meetindividually with anyone needng
assistancewith the assignmert.

Mimitedto 18 participarns

Week 1: M/T/TH/F 9:00B11:00 Li brary

Week 2: TBA

Credit Hours: 15

[Mu] Non-ldiomatic I mprovisationN Ulri ch Kri eger and Michael Fink w/gueg arti sts Mar celo Aguirr e &

Chas Smith

A two-day lecture/demamstration/performarce workshop exploring diverse approachesand strategesfor non-idiomaic
improvisation. Topicswill include: amgifiedinstruments and voices the use of electronics, micro-sounds, distortion ard
feedack bridging silence and noise dynamicsof group improvisation

Week 1: M/W 7:00810:00 ROD

Credit Hours: Parti cipant (10); Observer (5)



[Mu] Non-Violent Communication Wor kshopN Julie Fevesand Linda Hoag w/gues speaker NVC Trainer,
Rodger Sarow

Compassionate Communication is another namefor Nonviolert Communicaton (NVC) or the Language of the Heat.
This proces allows us to connect with the human spirit in eachof us. It providesa way for connecting to otherswhere
everyone's need are valued Our classesard trainings are based on the work of Marshall Roserberg as contained in his
book Nonviolent Communication, A Language of Life.

Nonviolent Communicaion helps us: speak in ways that are more likely to be heard by others(nonjudgmertal);
negotiate diffi cult situations with more ea€ and confidence; learnhow to hea and say no without criticism or blame;
undergand whereanger comesfrom; learn how to ak for what we wart using clearpositive acion language

Rodger Sarow is a cerified trainer for The Certer for Nonviolert Communicaion and he brings an abundance of
knowledge and skills from educaton, training and experience combined with ernthusiagn and compassion. His style
combineshumor, laughter and play with learning.

Week 1: F 1:0086:00 ROD
Credit Hours: 5

[Mu] Nort h Indian Music WorkshopN Aashish K han

A workshop on North Indianmusic, opento Eagernand Wederninstrumertalists and vocalists.
Week 1: T/TH 2:0084:00 B243

Week 2: TH 2:0084:00 B243

Credit Hours: Parti cipant (10); Observer (5)

[Mu] The Operasof Alban Berg: Wozzeck and LuluN Mar ¢ Lowengein
Anoverview of anaralysis of Berg's two operaswill be presented. The cultural contexts of Gemman Expressionism and
Modernism will be explored The developmert of Berg's musical language will be taged The relationship between
analysis, history and the musical'theatical experience will be discussed. The passive voicewill not be overused
¥some musi cal background will be helpful
Week 1: W 9:00ER:00 B324
Week 2: W 9:00ER:00 B324

Credit Hours: 10

[Mu] Perpetual BandN Miroslav Tadic

Inspiredby the erergy of alegendary visit to CalArts by Hermei Pagoal, the instructor will choose a gerneral music
directon, (for examgde, Eag EuropeanFolk Music, Frank Zapparock, Chicagp-style electic blues efc, efc), and starta
continuous core group rehearsal. Asthe rehearsal goeson, other playersobserving the rehearsl will be gradually added
First one, thenanother and another, will eventually regdacemembers of the core group, rotating so that everyone involved
spends time both observing and rehearsng with the band. A range of tunesand ideaswill be tried over a continuous 6-8
hour period. Paticipation in this clas will minimally require areasonale sight-readng level and willingness to
improvise. Students and facuty are invitedto participate for asmuch time asthey areavailabe.

Week 1: F 1:0088:00 A300

Week 2: F 1:0088:00 A300

Credit Hours: Parti cipant (10); Observer (5)

[Mu] Persian Rhythm FundamentalsN Houman Pour mehdi

Course will coverthe following subjects: social status of the Tonbak playersof the pad; Tonbak notation in the pag 70
years the differercesbetweenTonbak and Daf

Week 1: T/W/TH 4B7:00 B311

Week 1: T/W/TH 4B7:00 B311

Credit Hours: Parti cipant (20); Observer (10)

[Mu] Plan B Analog System SynthessN Peter Grenader
Classescovering the operation of anew PlanB Analog systemthatis being purchasedby the Music Sclool.



Week 1: M/W/F 4:0086:00 B305
Week 2: TH/F 4:0086:00 B305
Credit Hours: 15

[Mu] PlatZeLaboratory N Mark Robson, Rafael-Lopez-Barra ntes

This course will lay the necessary preparatory foundation for the upcoming production of Jean-Phllipe RameauOlatZe
Study will include group readngs, libretto translation, and movemert workshops. Private coaching will be assignedas
necesary.

¥strongly recanmendedfor all those cag in the opera

Week 1: T/TH 7:00D10:00 C105

Week 2: T/TH 7:00D10:00 C105

Credit Hours: Parti cipant (10); Observer (5)

[Mu] RebetikaN Wanda Bry ant

Thislecure course will cover RebetikaN afolk song style which hasbeendescribed as"music from a Greeksub-culture,
songs of love, sorrow and hashish” (Holst 1977). The songs, once consideredthe 'urbari folk songs of Greee, were
closely associated with hashish houses undermworld figures and prison. Rebetika developed from a Turkish vocal
tradtion, wasadopted by Turks who wererelocatedto Gree@in the ealy 1920s, and evertually evolvedinto the
steredypical sound of contemporary Greekpop music.

Week 2: W 12:00ER:00 B318

Credit Hours: 5

[Mu] The Role of the Bluesin Rhythm and BluesN Wanda Bry ant

Thislecture course will cover the development of the bluespost-Emarcipation, social implicaions, geagraphical variarts
(Delta, SE, ard Territorieg), stylistic distinctions (country, classic, Chicago), and external influences(spirituals, black
swing/jump blues.

Week 1: W 12:00ER:00 B318

Credit Hours: 5

[Mu] Sdsa BandN David Roitstein

Week 1: W 10:00B12:00 B320

Week 2: W 10:00B12:00 B320

¥parti cipation limited to Sadsa Band members only
Credit Hours: Parti cipant (5); Observer (5)

[Mu] Sonatas and | nterludesof John Cage, for prepared pianoN Liam Viney, Michael Pisaro, Alan Eder

The piano departmert will present a complete performance of John Cage's Sonatas and Interludesfor prepared piano, on
24 Jaruary, with all piano majors performing atleas two movemerts each The project will include intensive preparaton
including attendance of alecture about safe piano preparation presrntedby Alan Eder, involvemen with the acual
preparatons, aswell asattendance of a seminaron Cage's music ledby Liam Viney and Michael Pisaro.

Week 1: M 12:30B88:00; T 2:0086:00 B321

Credit Hours: Parti cipant (15); Observer (5)

[Mu] Songwriting with Abby Posner

Singer-songwriter and CalArts Alumnus Abby Pasner will hold sessions about songwriting. She will share her

work, have discussions about the music business and the world outside CalArts, ard offer critique of current student work.
Must have songwriting experienceto sign up for this class!

http://www.myspace.com/feamia

http://vcreporter com/article php?id=4964&Is sueNum=134

Week 1: M 7:00D10:00 B318; T 7:00B10:00 ROD

Credit Hours: Parti cipant (10); Observer (5)




[Mu] SurfOsUp!N Art Jarvinen

Plea® don't mistake the Beach Boys for surf music. They just sing pop songs about surfing. Authentic surf music began
ca. 1959 asguitar-driveninstrumertal music, often used to accanpary silert, amaeuw surfing films It waseclipsedby the
onslaught of British vocal groups in the early '60s and all but disappeared but the genre made a comeback in the 1980s
ard '90s, and its evolution continuesto thisday. Thisclaswill be asurvey of the ertire history of the surf music gerre,
covering its musical roots, the geographical and cultural context in which it developed, the classic tunes the bands who
revivedit, and the most current practtioners The lecure presertation will include listening and video.

Week 1: F 1:0004:00 B318

Credit Hours: 5

[Mu] SupercolliderN Mark Trayle

Supercdlider (http://www.audiosynth.com) is anobject-orierntedlanguage for audio.

It's open-source and runs on Mac, Linux, and Windows. This course will introducethe basc concepts of the language, its
facilitiesfor sound synthess and sample playback, and explore more arcare topics such aslive-coding and network
music.

¥some background in electronic music helpful. Enrollmert limitedto 12.

Week 1: T/F 9:00B12:00 B304

Week 2: T/F 9:00012:00 B304

Credit Hours: Parti cipant (15); Observer, pending space availability (10)

[Mu] Symbolism, AusdrYck, Form and Perfor mance Practicesin the B-Minor Mass of J. S. BachN Paul Vorwerk
Thiswill be alistening and discussion projectof the monumert known as"Messe in h-molle” by the late Barogque mager
in which each of the 27 movemerts are examined with regardto their historical prececns aswell asthe musical mears
the composer employedin heightening the expression of thetext. Wherecertain movemerts are known to be contrafacta,
based upon earlier models, those models will be examined Comparison of several recordings will be mace leadng to
discussions of performarce practices

Week 1: T/TH 4:0006:00 B324

Week 2: T/TH 4:0086:00 B324

Credit Hours: 10

[Mu] 21st Century Music: Digitizing North Indian MusicN Ajay Kapur

Thisinterm presentation describesmethods for digitizing, amalyzing, preserving and extending North Indian Classical
Music. Custom built controllers influencedby the HumanComputer Interacion (HCI) Community, serve as

new interfacesto gather musical gesuresfrom aperforming artist. Modifiedtaba, dholak, and sitarwill be described
Experimerts using Wearalle sensors to capure arcillary geduresof a humanperformer will also be discussed A brief
history through the world of Musical Roboticswill be followedby anintroduction to the MahaDeviBot, a 12-armed
solenoid-baseddrummerusedto accanpary alive sitar player. Preentation is full of videoexamgesshowing evolution
of the body of work in the laboratory to the live performarce stage. Live demastrations will also be included.

Week 1: F 12:00ER:00 B305

Credit Hours: 5

[Mu] What Music Really IsN A New LookN Morton Subotnick

Parthistory, part ethnology, part performarce, this course will survey what music realy isN including study of such
agects asthe evolution of music, perception, culture, etc. Music of various culturesand timeswill be studied and
discussions/performarceswill evolve around what we do with music today and how this matchesthearetical constructs
ard perception. The course will include a survey of currert researchin this area, along with suggesedreadngs.
¥performers, aswell ascomposers are particularly encouragedto attend

Week 1: M/W/F 2:0084:00 B305

Week 2: W/F 2:0084:00 B305

Credit Hours: Parti cipant (15); Observer (10)



[Mu] Wild ListeningN Ulri ch Kri eger

Functioning asan OapendixOto my 'Survey of 20th Century Music' course this semeser, we will listento a wide and wild
range of music ard stylesfrom New Music to Techno and everything in between and talk about themand the connection
they have with one another besde being from the 20th certury.

Week 1: T 1:0004:00 B318

Credit Hours: 5

[Mu] The Wonderful World of the Accordi onN Paul Berkolds

Proceeded by abrief listening session, including accordion music from mary cultures studenis will engagein group
and/or individual Accordion lessonsN begnnerto intermedate. Having access to you own accardion will facilitate
learnng. Approximately sevenaccordions are available.

¥limitederrollmert (see Pau Berkoldsif you have anaccadion)

Week 2: T/TH 4:0086:00 B312

Credit Hours: 5

[Mu] Writing for VoiceN Paul Berkolds, Jacqui Bobak

Dedgnedfor the composer who wishesto have a better underganding of the idiomatc function of the voice, this course
will undertake a thorough study of vocal systems Sesion one will look atvoice production asusedin wedernclassical
tecmique. Thiswill include breating, phonation, regstration, resonance, acaustics, and sound articulaton. Sesion two
will discuss practcesand materials from whatis commonly referedto asexterdedvocal techniques Course participans
will thenbe givenone weekto creat brief compositions that will be performedand discussedin session three.

Week 1: T/TH 2:0084:00 B312

Week 2: TH 2:0084:00 B312

Credit Hours: Parti cipant (10); Observer (5)

[Mu] L essons/Coachings/Independent Study available with:
Must have faculty approval

Credit Hours: 5 per session (maximum of three sessions allowed)
SusanAllen (improvisation studieg

Jacqui Bobak (lessons and coaching)

Edward Carrdl (lessons and coaching) Jaruary 14518

Michael Fink

Rardy Gloss (lessons)

Amy Knoles(lessons, coachng, independent study)

Larry Koonse (harmonic and melodic improvisation; 14-18 Jan,; 11-4:00)
Ulrich Krieger (4 hours, composition lessons/consultatons)

Marc Nimoy (individual lessonsin electronics and sound. Thursdays both weeks, contacthim at
marcnimoy @hotmai.com

Bill Powell
Dawvid Roitstein (arranging for Saka band)

Liam Viney (lessons)



