
2008 INTERIM SCHOOL OF MUSIC SCHEDULE 
 
 

*Credit hours for Interim activities are assigned based on class contact hours and, in some cases, preparation time. 
Students are expected to enroll in a minimum of 45 hours of acti viti es. 
 
* Interim Courses are open to ALL students, regardless of School or Program.  Observers are welcome at any time 
(pending space), but in order to receive credit for a course/workshop, students must register for and attend all sessions.  In 
courses requiring much outside preparation or special skills on the part of participants, observers will receive fewer credit 
hours.      
 

 
 
 
[Mu] Alexander TechniqueÑ Babette Mark us and Associates  
Workshops led by visiting instructors in this powerful educational method focusing on changing harmful, habitual 
physical behaviors that can lead to performance injuries.  Participants will learn increased sensory awareness and 
kinesthetic sensitivity.  The Alexander Technique focuses on the relationship of the head, neck and back, and teaches 
participants to incorporate improved coordination into their daily activities, including musical activities.  
¥ enrollment limited to 70 participants from the Music School  
¥ priority enrollment will be given to students who were not able to enroll in this course during the Interim 2006 or 2007 
session. 
Week 1: M/T/TH/F 9:00Ð11:00 Main Gallery, A300, B311, B312, B318, B319, B324 
Week 2: T/TH/F 9:00Ð11:00 Main Gallery, A300, B311, B312, B318, B319, B324 
Credit Hours: Parti cipant (15) 
 
 
[Mu] Art  Lande: Open I mprovisationÑ Art Lande, guest arti st; facilitated by David Roitstein, Larry  Koonse, 
Darek Oles 
Ñ How to realize musical form and content without preparing. 
Week 1: M/T/TH/F 2:00Ð4:00 B320 (required sessions); M/T/W/TH 7:00Ð9:00 p.m. (optional sessions) 
¥ TH 2:00Ð4:00 especially recommended for actors/dancers 
Credit Hours: Parti cipant (15); Observer (10) 
 
 
[Mu] Audio Compressors: How, Where, When, and Why To Use ThemÑ John Baffa and Owen Vallis 
Ñ A presentation discussing the problems that compressors were originally designed to solve; a brief history of their 
development; basic controls and how those controls interact with the audio; application; misuses; and special effects. 
Additional reading materials will be distributed. 
Week 1:  W 12:00Ð1:00 B305 
Credit Hours: 5 
 
 
[Mu] Bassoon Quart etÑ Julie Feves 
Rehearsals for upcoming concert on 28 January; composers may submit new pieces to Julie Feves for this event.  
Week 1: TBA 
Week 2: TBA 
Credit Hours: Parti cipant (10); Observer (5) 
 
 
[Mu] Berio in L .A.Ñ Ed Carro ll with Gabri ele Cassone, guest arti st  
Ñ A close look at Luciano Berio's Sequenza X, commissioned for trumpeter Thomas Stevens by the LA Philharmonic. Mr. 
Cassone will be performing Sequenza X at the Walt Disney Hall on January 10th and 11th 
Week 1: SAT, 12 January , 1:00Ð4:00 ROD  
Credit Hours: 5 
 
 



 
[Mu] Chinese Music: The Classical and Modern ErhuÑ Yu Hongmei 
Residency by visiting artist, Yu Hongmei, Chinese Erhu master performer from the Central Conservatory of Music in 
Beijing. Yu Hongmei will give workshops on traditional Chinese music, playing the ErhuÑ  a bowed string instrument, 
and also more recent, modern composition for the Erhu. See: http://www.yuhongmei.com.  Yu Hongmei will be 
performing a concert at REDCAT on Thursday, 24 January at 8:30 p.m.Ñ this is recommended for all participants. 
Week 2: T/W/F 1:00Ð4:00 ROD 
Credit Hours: Parti cipant (10) Observer (5) 
 
 
[Mu] Collaborati ve Intersection Across the Arts Ñ Roger Reynolds, guest ar ti st 
Guest artist Roger Reynolds discusses his work fusing theater and music genres. "Collaborative Intersection Across the 
Arts: No 'accidents', please"  Reynolds presents and discusses a series of collaborations undertaken with theater directors 
Tina Packer (Shakespeare and Company), Tadashi Suzuki (SCOT, Japan), choreographers Lucinda Childs (CitŽ de la 
musique, Paris) and Bill T. Jones (ASU's Arts. Media, and Engineering program), and fi lm-maker/video artist Ed 
Emshwiller (former Cal Arts Dean).  Thoughts on collaborative ideals, the use of non-traditional spaces, and technology 
will be interspersed throughout this illustrated workshop. 
¥ especially recommended for Theater School students 
Week 1: TH  4:00Ð6:00 B318 
Credit Hours: 5 
 
 
[Mu] Composition Masterclass with guest ar ti st Roger Reynolds: facilitated by Rob Wannamaker  
Graduate composition students will present and discuss their music with the Pulitzer Prize-winning composer.  Enrollment 
of presenters is limited, but observers are welcome and can receive interim course credit. 
Week 1: W 4:00Ð6:00 ROD 
Credit Hours: 5 
 
 
[Mu] Conducted Ensemble Project: Nick Didkovsky: Slim in Beaten DreamersÑ Ed Carro ll 
Ñ An intensive rehearsal schedule for this piece, to be performed at the Walt Disney Concert Hall in March. 
Week 1: M 2:00Ð4:00 A300; T/W/TH 2:00Ð4:00 ROD 
Credit Hours: Parti cipant (10); Observer (5)  
 
 
[Mu] Conducted Ensemble Project: Olivier Messiaen: Couleurs de la citŽ cŽlesteÑ Mark Menzies, Mark Robson 
An intensive rehearsal schedule with additional materials for observers. This exciting CalArts project features faculty 
Mark Robson, piano, Mark Menzies, conductor with wind and percussion players in preparation for a performance at Walt 
Disney Concert Hall in March 
Week 2: T/W/TH 4:00Ð6:00 A300 
Credit Hours: Parti cipant:  (10); Observer (5) 
 
 
[Mu] Conducted Ensemble Project: Roger Reynolds AspirationÑ Mark Menzies 
An intensive rehearsal schedule with additional materials for observers. The Reynolds is a trial for a commercial 
recording next year, with the composer in attendance at rehearsals.  
Week 1: M/T/W 7:00Ð9:00 p.m. A300 (Reynolds) 
Credit Hours: Parti cipant (10); Observer (5) 
 
 
[Mu] Conducted Ensemble Project: John Luther Adams Clouds of Forgetting, Clouds of UnknowingÑ Mark 
Menzies 
An intensive rehearsal schedule with additional materials for observers. Clouds of Forgetting, Clouds of Unknowing 
celebrates John Luther Adams's substantial contribution to the large new music ensemble repertoire. 
Week 1: TH  7:00Ð9:00 p.m. A300 (Luther Adams) 
Week 2: T/W 7:00Ð9:00 p.m. A300 (Luther Adams) 
Credit Hours: Parti cipant (10); Observer (5) 



 
 
[Mu] Creating with New MediaÑ Mor ton Subotnick 
This course will look at the history of new media, practice (e.g. what, who, why and how works are made) and 
compositional strategies.  Student works will be looked at and critique offered.   
¥ enrollment limited to 25 participants 
Week 1: T/TH 1:00Ð4:00 B305 
Week 2: T/TH 1:00Ð4:00 B305 
Credit Hours: Parti cipant (15); Observer, pending space availability (10) 

 
 
[Mu] Festi val au DŽsert Ñ Susan Allen, with School of Music students Paul Fuller and Toofun Golchin  
This course will report on our experience at the Festival au DŽsert (Sahara) in Essakane, Mali (6Ð14 January).  We will 
share fi lm, photos and sound media, as well as information about the Tuareg music and culture we encountered. 
Week 2: F 1:00Ð4:00 B318  
Credit Hours: 5 
 
 
[Mu] Field Recordi ng WorkshopÑ Clay Chaplin and Michael Pisaro 
Given the increase of field recording as compositional material, this workshop will discuss the aesthetics of fi eld 
recording, and compare the results of practical work (in the field).  The initial meeting will be about the various 
possibilities (and something of a history of the genre) and the second will be a listening and discussion session, based on 
the work done by the students.  Students will need to have some method of making recordings. 
¥ enrollment  limited to 12 
Week 1: M/TH 10:00Ð12:00 B304 
Credit Hours: Parti cipant (10); Observer, pending space availability (5) 
 
 
[Mu] Filmmakers and Composers Meeting SpaceÑ Steve Anker and David Rosenboom  
In collaboration with the School of Film, time and space will be set aside for fi lmmakers and composers to meet, show 
each other their work, have open discussions about fi lm scoring and experimental techniques, and perhaps establish 
collaborative relationships. 
¥ enrollment limited to: 25 students  
Week 2: W 4:00Ð6:00 B318 
Credit Hours: 5 
 
 
[Mu] Fri ends of Elliott Cart erÑ Mark Menzies and Rachel Rudich  
Rachel Rudich, Mark Menzies and others speak about Elliott Carter's music. Examples from works being performed at the 
February 16 REDCAT all Carter concert may be used as musical examples. 
Week 1: M 2:00Ð4:00 ROD 
Credit Hours: 5 
 
 
[Mu] The Gamelan Phenomenon in the United StatesÑ I  Nyomen Wenten 
Week 2: T 11:00Ð12:30 B318 
Credit Hours: 5 
 
 
[Mu] Great Singers and Great SingingÑ Mari a For tuna-Dean 
A survey of great singers of the twentieth century through their recorded legacy.  Lectures given on the lives of the 
singers, their careers and unique contributions using audio and video excerpts. 
Week 1: T/TH 11:00Ð1:00 B324 
Week 2: T/TH 11:00Ð1:00 B324 
Credit Hours: 10  
 
 



[Mu] Helmut Lachenmann's Concept of Concrete Instru mental MusicÑ  Eri ka Duke-Ki rk patri ck, Mark Menzies, 
Wolfgang von Schweinitz 
This course will present some of the many new playing techniques, namely for string instruments, which the leading 
German composer Helmut Lachenmann developed during the early 80ties, and discuss his concept of an instrumental 
musique concr•te and his idea of composing concrete instrumental playing actions (rather than mere notes). Thus the 
course may be of specifi c interest for all string players and composers, but anyone will be welcome.  
Week 2: T 7:00Ð10:00 B318; TH 7:00Ð10:00 A300; F 7:00Ð10:00 B318 
Credit Hours: 10 
 
[Mu] Iannis Xenakis:  His Li fe, Music and ThoughtÑ Rob Wannamaker  
Resistance fighter, fugitive, architect, and one of the most influential and radical composers of the last century . . . .  This 
examination of Xenakis' remarkable life and work will combine biography, theory, analysis, score study and guided 
listening.  His very diverse outputÑ which includes concert music, electroacoustic works, music for the theater, 
multimedia installations, architecture, and landmark theoretical writingsÑ will be broadly surveyed.  A detailed discussion 
of Xenakis' mathematical methods will be included, but the presentation will aim to make these accessible to an audience 
with no advanced mathematical training.  
Week 2: T/W 4:00Ð7:00 B305; F 4:00Ð6:00 ROD 
Credit Hours: 10 
 
 
[Mu] J.S. Bach - Vari ous TopicsÑ Allan Vogel and Tisha Mabee  
Week 1: T/F 2:00Ð4:00 B324 
Week 2: T/F 2:00Ð4:00 B324  
Credit Hours: Parti cipant (10); Observer (5)  
 
 
[Mu] Jazz I mprovisation For Classical MusiciansÑ David Johnson and Vinny Golia  
A crash course for classical instrumentalists on how to play "outside" and "inside.Ó  Both modal harmony and chromatic 
extended harmony will be studied so that participants will be more comfortable improvising in the various harmonic 
contexts that arise both in the creative and experimental music environments and the more modal approach that arises in 
projects generated by world music and folk/jazz projects.  Emphasis will be on practical solutions for real situations that 
classical musicians are encountering at CalArts and beyond. 
¥ bring an instrument 
Week 1: F 11:00Ð1:00 A300 
Week 2: T/TH 11:00Ð1:00 A300; F 11:00Ð1:00 A300 
Credit Hours: Parti cipant (10); Observer (5) 
 
 
[Mu] Learni ng Music by Li steningÑ Alfr ed Ladzekpo 
Three areas will be emphasized in this class: learning music by listening, the advantages of ear training, and the 
disadvantages of learning music by muscle memory. Learning music by listening will enhance students' listening skills.  
They will be able to hear the sound accompanying every note that they read or play.  If they get the sound in their ears or 
body, they will have internalized the rhythm, and they will reduce their practice time. 
Week 1: TH/ F 9:00Ð10:00 B200  
Week 2: TH/ F 9:00Ð10:00 B200 
Credit Hours: 5 
 
 
[Mu] Mark Feldman WorkshopÑ Mark Feldman 
Residency by performer/composer and Alpert Award winner, Mark Feldman.  Mark will lead workshops in his multi-
stylistic approach to composition and improvisation and violin playing in multiple styles. Appropriate for all School of 
Music students, particularly those from the Jazz Program, violin students, Performer/Composer Program, and many 
others. See his website at: www.Myspace.com/markfeldmanviolin Feldman also will give a performance on the Creative 
Music Festival at REDCAT on Friday, 18 January.   
Week 1: M/T/TH 11:00Ð1:00 ROD; 4:00Ð6:00 ROD 
Credit Hours: Parti cipant (15); Observer (10) 
 



 
[Mu] Music of Bar ry  SchraderÑ Barry  Schrader 
A presentation and concert of the music of Barry Schrader, including a world premiere. The Program will include: music 
from the fi lm Death of the Red Planet (1973)  (the fi rst quadraphonic electronic fi lm score, not heard for 35 years); Wu 
Xing - Cycle of Destruction (2005) - electronic music with improvisation by Susan Allen, harp and William Powell, 
clarinet; Monkey King (2005-2007) (World Premiere) electronic suite based on the Chinese classic Journey to the West 
Week 1: Presentation: F 6:00Ð7:00 B318; Concert: Sat 8:00 p.m. ROD 
Credit Hours: 5 (must attend both presentation and concert) 
 
 
[Mu] The Music of Bill EvansÑ Joe LaBarbera  
A study of the music of Bill Evans from both historical and musical perspectives. 
Week 2: T/W 1:00Ð4:00 B319 
Credit Hours: 10 
 
 
[Mu] Music of Elliott Car terÑ Rachel Rudich, Mark Menzies, Eri ka Duke-Ki rk patri ck, David Johnson,  
Bill Powell  
Rehearsals of the music of Elliott Carter, in preparation for the upcoming REDCAT concert. 
Week 1: TBA 
Week 2: TBA 
Credit Hours: Parti cipant(10); Observer (5) 
 
 
[Mu] Music and Dance of the Dagomba PeopleÑ Andrew Grueschow, Beatri ce Lawluvi 
This class will focus on the music and dance of the Dagomba people of northern Ghana. The Dagombas are the largest 
ethnic group in Ghana, and their drumming and dance styles are signifi cantly diff erent from the Ewe styles we usually 
teach at CalArts. Their primary instruments include the Lunga (talking drum), Gun Gon (bass drum), and the Gonje. 
These sessions will focus on Dikala, a piece that is played at funerals for prominent members of the community. Although 
it will primarily be a performance-oriented class, we will watch video of the piece being performed in Ghana, and discuss 
its cultural relevance.  
Week 1: M/T/W 4-7 B200  
Week 2: T/W 4-7 B200  
Credit Hours: Parti cipant (15); Observer (5) 
 
 
[Mu] Music Resources and Research MethodsÑ Kathy Carbone 
The focus of this class is threefold: Participants will acquire familiarity with the library and its music resources; acquire 
familiarity with methods for doing music research; practice organizing and presenting information in an annotated 
bibliography. The classes will take place in the CalArts library and its computer lab. 
Week Two: Participants will work on the annotated bibliography (we will start on this during the last class) on their own 
time, to be turned in at the end of Interim. During this week I will be available to meet individually with anyone needing 
assistance with the assignment. 
¥limited to 18 participants  
Week 1: M/T/TH/F 9:00Ð11:00 Li brary  
Week 2: TBA 
Credit Hours: 15 
 
 
[Mu] Non-Idiomatic I mprovisationÑ Ulri ch Kri eger  and Michael Fink w/guest arti sts Marcelo Aguirr e &   
Chas Smith  
A two-day lecture/demonstration/performance workshop exploring diverse approaches and strategies for non-idiomatic 
improvisation. Topics will include: amplified instruments and voices, the use of electronics, micro-sounds, distortion and 
feedback bridging silence and noise dynamics of group improvisation 
Week 1: M/W 7:00Ð10:00 ROD 
Credit Hours: Parti cipant (10); Observer (5) 
 



 
[Mu] Non-Violent Communication WorkshopÑ Julie Feves and Li nda Hoag w/guest speaker NVC Tra iner, 
Rodger Sorro w 
  Compassionate Communication is another name for Nonviolent Communication (NVC) or the Language of the Heart. 
This process allows us to connect with the human spirit in each of us. It provides a way for connecting to others where 
everyone's needs are valued. Our classes and trainings are based on the work of Marshall Rosenberg as contained in his 
book Nonviolent Communication, A Language of Life. 
  Nonviolent Communication helps us: speak in ways that are more likely to be heard by others (nonjudgmental); 
negotiate diffi cult situations with more ease and confidence; learn how to hear and say no without criticism or blame; 
understand where anger comes from; learn how to ask for what we want using clear positive action language 
  Rodger Sorrow is a certifi ed trainer for The Center for Nonviolent Communication and he brings an abundance of  
knowledge and skills from education, training and experience combined with enthusiasm and compassion. His style 
combines humor, laughter and play with learning. 
Week 1: F 1:00Ð5:00 ROD 
Credit Hours: 5 
 
 
[Mu] Nort h I ndian Music WorkshopÑ Aashish Khan 
A workshop on North Indian music, open to Eastern and Western instrumentalists and vocalists. 
Week 1: T/TH 2:00Ð4:00 B243 
Week 2: TH  2:00Ð4:00 B243 
Credit Hours: Parti cipant (10); Observer (5) 
 
 
 [Mu] The Operas of Alban Berg: Wozzeck and LuluÑ Marc Lowenstein 
An overview of an analysis of Berg's two operas will be presented.  The cultural contexts of German Expressionism and 
Modernism will be explored.  The development of Berg's musical language will be tasted. The relationship between 
analysis, history and the musical/theatrical experience will be discussed.  The passive voice will not be overused. 
¥ some musical background will be helpful 
Week 1: W 9:00Ð2:00 B324 
Week 2: W 9:00Ð2:00 B324 
Credit Hours: 10 
 
 
[Mu] Perpetual BandÑ Miroslav Tadic 
Inspired by the energy of a legendary visit to CalArts by Hermeto Pascoal, the instructor will choose a general music 
direction, (for example, East European Folk Music, Frank Zappa rock, Chicago-style electric blues, etc, etc), and start a 
continuous core group rehearsal. As the rehearsal goes on, other players observing the rehearsal will be gradually added. 
First one, then another and another, will eventually replace members of the core group, rotating so that everyone involved 
spends time both observing and rehearsing with the band. A range of tunes and ideas will be tried over a continuous 6-8 
hour period. Participation in this class will minimally require a reasonable sight-reading level and willingness to 
improvise. Students and faculty are invited to participate for as much time as they are available. 
Week 1: F 1:00Ð8:00 A300 
Week 2: F 1:00Ð8:00 A300 
Credit Hours: Parti cipant (10); Observer (5) 
 
 
[Mu] Persian Rhythm FundamentalsÑ Houman Pourmehdi 
Course will cover the following subjects: social status of the Tonbak players of the past; Tonbak notation in the past 70 
years; the differences between Tonbak and Daf 
Week 1: T/W/TH 4Ð7:00 B311 
Week 1: T/W/TH 4Ð7:00 B311 
Credit Hours: Parti cipant (20); Observer (10) 
  
 
[Mu] Plan B Analog System SynthesisÑ Peter Grenader 
Classes covering the operation of a new Plan B Analog system that is being purchased by the Music School.  



Week 1: M/W/F 4:00Ð6:00 B305 
Week 2: TH/ F 4:00Ð6:00 B305 
Credit Hours: 15 
 
 
[Mu] PlatŽe Laboratory Ñ Mark  Robson, Rafael-Lopez-Barra ntes 
This course will lay the necessary preparatory foundation for the upcoming production of Jean-Phillipe RameauÕs PlatŽe.  
Study will include group readings, libretto translation, and movement workshops.  Private coaching will be assigned as 
necessary.    
¥ strongly recommended for all those cast in the opera 
Week 1: T/TH 7:00Ð10:00 C105 
Week 2: T/TH 7:00Ð10:00 C105 
Credit Hours: Parti cipant (10); Observer (5) 
 
 
[Mu] RebetikaÑ Wanda Bryant 
This lecture course will cover RebetikaÑ a folk song style which has been described as "music from a Greek sub-culture, 
songs of love, sorrow and hashish" (Holst 1977). The songs, once considered the 'urban' folk songs of Greece, were 
closely associated with hashish houses, underworld figures, and prison. Rebetika developed from a Turkish vocal 
tradition, was adopted by Turks who were relocated to Greece in the early 1920s, and eventually evolved into the 
stereotypical sound of contemporary Greek pop music.  
Week 2: W 12:00Ð2:00 B318 
Credit Hours: 5 
 
 
[Mu] The Role of the Blues in Rhythm and BluesÑ Wanda Bryant 
This lecture course will cover the development of the blues post-Emancipation, social implications, geographical variants 
(Delta, SE, and Territories), stylistic distinctions (country, classic, Chicago), and external influences (spirituals, black 
swing/jump blues).  
Week 1: W 12:00Ð2:00 B318 
Credit Hours: 5 
 
 
[Mu] Salsa BandÑ David Roitstein 
Week 1: W 10:00Ð12:00 B320 
Week 2: W 10:00Ð12:00 B320 
¥ parti cipation limited to Salsa Band members only 
Credit Hours: Parti cipant (5); Observer (5) 
 
 
[Mu] Sonatas and I nterludes of John Cage, for prepared pianoÑ Li am Viney, Michael Pisaro, Alan Eder  
The piano department will present a complete performance of John Cage's Sonatas and Interludes for prepared piano, on 
24 January, with all piano majors performing at least two movements each.  The project will include intensive preparation 
including attendance of a lecture about safe piano preparation presented by Alan Eder, involvement with the actual 
preparations, as well as attendance of a seminar on Cage's music led by Liam Viney and Michael Pisaro. 
Week 1: M 12:30Ð3:00; T 2:00Ð6:00 B321 
Credit Hours: Parti cipant (15); Observer (5) 
 
 
[Mu] Songwri ting with Abby Posner  
Singer-songwriter and CalArts Alumnus Abby Posner will hold sessions about songwriting.  She will share her 
work, have discussions about the music business and the world outside CalArts, and offer critique of current student work. 
Must have songwriting experience to sign up for this class! 
http://www.myspace.com/fearmia 
http://vcreporter.com/article.php?id=4964&IssueNum=134 
Week 1: M 7:00Ð10:00 B318; T 7:00Ð10:00 ROD 
Credit Hours: Parti cipant (10); Observer (5) 



 
 
[Mu] SurfÕs Up!Ñ Art Jarv inen 
Please don't mistake the Beach Boys for surf music. They just sing pop songs about surfing. Authentic surf music began 
ca. 1959 as guitar-driven instrumental music, often used to accompany silent, amateur surfing fi lms. It was eclipsed by the 
onslaught of British vocal groups in the early '60s and all but disappeared, but the genre made a comeback in the 1980s 
and '90s, and its evolution continues to this day.  This class will be a survey of the entire history of the surf music genre, 
covering its musical roots, the geographical and cultural context in which it developed, the classic tunes, the bands who 
revived it, and the most current practitioners. The lecture presentation will include listening and video. 
Week 1: F 1:00Ð4:00 B318 
Credit Hours: 5 
 
 
[Mu] SupercolliderÑ Mark Trayle 
Supercollider (http://www.audiosynth.com) is an object-oriented language for audio. 
It's open-source and runs on Mac, Linux, and Windows.  This course will introduce the basic concepts of the language, its 
facilities for sound synthesis and sample playback, and explore more arcane topics such as live-coding and network 
music. 
¥ some background in electronic music helpful.  Enrollment limited to 12. 
Week 1: T/F 9:00Ð12:00 B304 
Week 2: T/F 9:00Ð12:00 B304 
Credit Hours: Parti cipant (15); Observer, pending space availability (10) 
 
 
[Mu] Symbolism, AusdrŸck, Form and Performance Practices in the B-Minor Mass of J. S. BachÑ Paul Vorwerk 
This will be a listening and discussion project of the monument known as "Messe in h-molle" by the late Baroque master 
in which each of the 27 movements are examined with regard to their historical precedents as well as the musical means 
the composer employed in heightening the expression of the text.  Where certain movements are known to be contrafacta, 
based upon earlier models, those models will be examined.  Comparison of several recordings will be made leading to 
discussions of performance practices.   
Week 1: T/TH 4:00Ð6:00 B324 
Week 2: T/TH 4:00Ð6:00 B324 
Credit Hours: 10 
 
 
[Mu] 21st Century  Music: Digiti zing North  Indian MusicÑ Ajay Kapur  
This interm presentation describes methods for digitizing, analyzing, preserving and extending North Indian Classical 
Music. Custom built controllers, influenced by the Human Computer Interaction (HCI) Community, serve as 
new interfaces to gather musical gestures from a performing artist.  Modified tabla, dholak, and sitar will be described. 
Experiments using Wearable sensors to capture ancillary gestures of a human performer will also be discussed. A brief 
history through the world of Musical Robotics will be followed by an introduction to the MahaDeviBot, a 12-armed 
solenoid-based drummer used to accompany a live sitar player. Presentation is full of video examples showing evolution 
of the body of work in the laboratory to the live performance stage. Live demonstrations will also be included. 
Week 1: F 12:00Ð2:00 B305 
Credit Hours: 5 
 
[Mu] What Music Really I sÑ A New LookÑ Morto n Subotnick 
Part history, part ethnology, part performance, this course will survey what music really isÑ including study of such 
aspects as the evolution of music, perception, culture, etc.   Music of various cultures and times will be studied and 
discussions/performances will evolve around what we do with music today and how this matches theoretical constructs 
and perception.  The course will include a survey of current research in this area, along with suggested readings.   
¥ performers, as well as composers, are particularly encouraged to attend 
Week 1: M/W/F 2:00Ð4:00 B305 
Week 2: W/F 2:00Ð4:00 B305 
Credit Hours: Parti cipant (15); Observer (10) 
 
 



[Mu] Wi ld Li steningÑ Ulri ch Kri eger 
Functioning as an ÒappendixÓ to my 'Survey of 20th Century Music' course this semester, we will listen to a wide and wild 
range of music and styles from New Music to Techno and everything in between, and talk about them and the connection 
they have with one another beside being from the 20th century. 
Week 1: T 1:00Ð4:00 B318 
Credit Hours: 5 
 
 
[Mu] The Wonderful Worl d of the Accordi onÑ Paul Berko lds 
Proceeded by a brief listening session, including accordion music from many cultures, students will engage in group 
and/or individual Accordion lessonsÑ beginner to intermediate.  Having access to you own accordion will facilitate 
learning. Approximately seven accordions are available. 
¥ limited enrollment (see Paul Berkolds if you have an accordion)  
Week 2: T/TH 4:00Ð6:00 B312 
Credit Hours: 5 
 
 
 
 
[Mu] Wri ting for  VoiceÑ Paul Berkolds, Jacqui Bobak 
Designed for the composer who wishes to have a better understanding of the idiomatic function of the voice, this course 
will undertake a thorough study of vocal systems.  Session one will look at voice production as used in western classical 
technique.  This will include breathing, phonation, registration, resonance, acoustics, and sound articulation.  Session two 
will discuss practices and materials from what is commonly referred to as extended vocal techniques.  Course participants 
will then be given one week to create brief compositions that will be performed and discussed in session three.  
Week 1: T/TH 2:00Ð4:00 B312 
Week 2: TH  2:00Ð4:00 B312 
Credit Hours: Parti cipant (10); Observer (5) 
 
 
[Mu] Lessons/Coachings/Independent Study available with:   
Must have faculty approval 
Credit Hours: 5 per session (maximum of three sessions allowed) 
 
Susan Allen (improvisation studies) 

Jacqui Bobak (lessons and coaching) 

Edward Carroll (lessons and coaching) January 14Ð18 

Michael Fink 

Randy Gloss (lessons) 

Amy Knoles (lessons, coaching, independent study) 

Larry Koonse (harmonic and melodic improvisation; 14-18 Jan.; 11-4:00) 

Ulrich Krieger (4 hours, composition lessons/consultations) 

Marc Nimoy (individual lessons in electronics and sound. Thursdays both weeks, contact him at 
marcnimoy@hotmail.com 
 

Bill Powell 

David Roitstein (arranging for Salsa band) 

Liam Viney (lessons) 

 
 


